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Teaching Philosophy
Technology is changing the world. DTC is quite possibly the most important major on this
campus because it explores how technology is changing everything around and about us.
As Marshall McLuhan said, “the medium is the message:” our technologies shape our senses,
our senses change us, we change the world.
Rethinking one’s perspective can be highly valuable. Our perspectives are inevitably colored
by our background. I value students who try to empathize with people that might not have
the same values or perspectives. We all have blind spots, even me. We can all learn from
questioning our assumptions and broadening our horizons.
Embracing difficult challenges leads to achievement. Life can’t always be comfortable or
easy. I love the Dark Souls games for this reason. Of course, you don’t need to “Prepare
to Die,” in this class but as the developer Miyazaki stated in a 2011 interview about Dark
Souls: “[t]he difficulty is high, but always achievable. […] Overcoming challenges by
learning something in a game is a very rewarding feeling.” That reward is an important
part of learning in my courses as well. Aim high and you’ll learn more.

Required Supplies (Available from the Bookie or Online)

Google Cardboard

Sydney Padua. The Thrilling
Adventures of Lovelace and
Babbage: The (Mostly) True Story of
the First Computer. New York:
Pantheon Books, 2015. ISBN:
9780141981536

Bone Folder

X-Acto Knife

4 Binder’s Needles

Waxed Thread

Catalog Description
375 [M] Languages, Texts, and Technology 3 Course Prerequisite DTC 101. Relationship
between technology and communication; writing practices from a historical point of view.
(Crosslisted course offered as DTC 375, ENGLISH 375).

Course Description
“But these perceptions had to be fabricated first.”
--Friedrich Kittler, Grammophone, Film, Typewriter (1986)
DTC 375 is an introduction to the historical relationships between technology,
communication, and forms of writing. The course gives students an appreciation of the
technological history of media, including hands-on encounters with the components,
programs, and signals that create various technological effects: from sound to graphics to
characters to tactile effects. D i v i d e d i n t o t h e t h r e e u n i t s e x p l o r i n g t h e h i s t o r y o f
m e d i a t h a t m o s t d i r e c t l y impacted the development of the computer (sound, vision, and
text), DTC 375 explores how these media transformed our senses and our techniques of
interacting with the world.

Objectives

Demonstrate an
understanding of
how digital media
and information
circulate in
multiple cultural
contexts (DTC 3).

Demonstrate an
understanding of
the history of
technological
development,
from local to
global
perspectives, and
its implications for
a variety of
mediums (DTC 4).

Utilize an
interdisciplinary
perspective in
order to
understand the
global changes
brought about by
digital media
(DTC 5).

Effectively
communicate
through writing
and speech why
and how digital
media texts make
meaning (DTC 6).

Schedule
Assignments Are Due On Date Listed. Schedule May Change with Notice from Me
Class
Topics / Theme
In-Class Learning Experiences
Texts Due
M: 8/21

Introductions

Draw Your Friend
Course Overview

W: 8/23

What is Media
Archaeology?

Watch: Eudaimonia, “The Medium is the
Message by Marshall McLuhan Animated
Book Review”

Think, Pair, Share: Determine three
technologies that 1) weren’t around 10 years
ago; and 2) changed your experience of the
world. What do I need to know about this
technology that I might not know?
F: 8/25

Media and Signal
Compression

Discussion: Claude Shannon and Information
Theory
Watch: “This is What Happens When You ReUpload a YouTube Video 1,000 Times”
Activity: Glitch mp3 and video files using
some of the methods Owen talks about in his
essay.

Trevor Owen, “Glitching Files
for Understanding”

Assignments Due

M: 8/28

Watch: “FUTURESTATES: Digital Antiquities”

Bruce Sterling, “The Dead
Media Manifesto”

Think, Pair, Share: Search “The Dead Media
Project” and Dossiers from a similar project.
Pick out two examples of dead media that
are particularly interesting to you. Why did
they disappear?
Discussion: What Changes in media have
happened during your lifetime? How do you
remember media during your childhood?
Quotes from the Dead Media Project.

Unit 1: Sound
Keywords: Editing, d/Deaf, Acoustics
This unit allows students to understand the history and production of sound.
W: 8/30

What is Sound?

NPR, “A Death Metal Band Covers 4’33’” Write
Down Everything You Hear While Listening.
John Cage, “On Silence”
Think, Pair, Share: Discuss with a partner what you
wrote.

F: 9/1

Ambient Sounds

Exercise: Close your eyes and listen to Brian Eno,
“Ambient 1: Music for Airports.”
Getting Started with Audacity.

M: 9/4

NO CLASS: LABOR
DAY

W: 9/6

Historical Sounds

Listen: “Capturing Sound,” from BBC’s Noise: A
Human History.
Think, Pair, Share: Find 3 sounds from “The Sonic
Memorial Project” and tell us what makes these
sounds haunting, comforting, or historical.

Audacity Tutorial.

F: 9/8

Historical Sounds

Explore: Emily Thompson, “The Roaring
Twenties,” Vectors. (Must be able to use Flash)
Think, Pair, Share: What sound did your group
pick? What did you learn about that sound?

M: 9/11

Ambience

Activity: 15 minutes, take the ambient sounds of
the building. Come back, edit with Audacity, and
tell us which sounds were the most interesting and
why.
Discussion: Ambient Sounds

W: 9/13

Soundscapes

Listen: 99% Invisible, “Loud and Clear”
Quotes from Mattern’s essay.

Shannon Mattern, “Turning Into
the Invisible, Roman Mars’s 99%
Invisible”

Activity: Find 3 sounds that added to the stories
we listened to for today and discuss how they
added to those stories.

F: 9/15

How do we imagine our
lives without hearing?

M: 9/18

Dead Sounds

Discuss: Ambient sounds in podcasts.
Discussion/Activity: Leeann Hunter, Deaf Gain.

Leeann Hunter, “The Embodied
Classroom: Deaf Gain in
Multimodal Composition.”

First Blog Post due by midnight.

Listen: To selections from Sounding Out!,
“Linguicide, Indigenous Community and the
Search for Lost Sounds”
Think, Pair, Share: How do we preserve the
experience of listening to dead languages?

W: 9/20

No Class

Work on First Project

First Project Due by Midnight.

Unit 2: Vision
Keywords: Phantasmagoria, Avant-Garde, Virtual Reality
This unit demonstrates the technological and cultural contexts of seeing.
F: 9/22

Magic Lanterns and
Phantoms.

Watch: Professor Huhtamo’s Cabinet of Media
Archaeology, Part 1: The Magic Lantern.
1833 Thomas Mann Baynes - Rats
1899, Thomas Edison, New York via Brooklyn
Bridge

Discussion: What was one moment when you saw
something on film or television that shocked your
sense of reality?
M: 9/25

W: 9/27

Mechanical
Reproduction

The Picturesque.

Watch: John Berger, “Ways of Seeing, Episode
1;” (1972)
Think, Pair, Share: How does technology change
what we can see? Pick two examples from the film
and discuss how they shifted the eye.
Go outside and take 5 great photos on your
smartphone. Be sure to use some of the
“Instagram hacks”
Think, Pair, Share: What makes a “good”
photograph?

F: 9/29

Animation and the
Avant Garde

Quotes: Gilpin on the Picturesque; Berger on the
Aura; Broglio on the Kodack Moment.
Emile Cohl, “Fantasmagorie”
Van Beuren/Aesop’s Fables “Singing Saps”
Disney, “Plane Crazy”
Oskar Fischinger, “An Optical Poem”
Quotes and Discussion, Berger, Benjamin, and
Adorno on Art and Mickey Mouse.

Kyli Singh, 29 Instagram Hacks
from People Who Take Really
Good Photos.

M: 9/29

Scale

Charles and Ray Eames, Powers of Ten.

Nicholas Mirzeoff, How to See the
World.

Quotes: Mirzeoff.
Discussion: Look at Blue Marble, Selfie, Global
Selfie, Blue Marble 2012, Black Marble, and The
Moon Moving in Front of the Blue Marble in July
2016. What assumptions about what it means to
see the world are embedded in each image?
Activity: Create your own Blue Marble. How would
you do it with the tools in front of you? What
about using images that are already there? What
does that say about contemporary visual culture?
M: 10/2

Selves and Selfies

Check out Selfie city.

Second Blog Post due by
Midnight.

Selfie case studies.

W: 10/4

BlackLivesMatter and
Being Seen

Activity: Pick out 5-6 of your own pictures from
Facebook or Instagram. Use those pictures to
present you who are to the rest of the class. What
do these pictures say about you?
WATCH: Black Palestinian Alliance, “When I See
Them I See Us”

Nicholas Mirzeoff, “How
BlackLivesMatter Taught Us to Not
Look Away”

Activity: Pick out two images from Lauren
Williams’s compilation “Hands Up, Don’t Shoot.”
How do these images try to get us to see black
bodies and their struggles?
Discuss: “Say Her Name:” Visibility, Vulnerability,
and Black Women’s Bodies.
Virtual Reality.

F: 10/6

M: 10/9

Virtual Reality

Activity: Play with Google Cardboard.
Google Cardbord, Day 2

W: 10/11

No Class

Work on Second Project

Google Cardboard. Bring it to
class. Requires an iPhone or
Android to work.

Second Project Due by Midnight

Unit 3: Text
Keywords: Font, Materiality, Processing
This module focuses on the impact of type, materiality, and computing to the history of text.
F: 10/13

Activity: With a partner, pick out one font from
“Kern Your Enthusiasm” and read its blog post. Be
ready to discuss the history in class.

Lindsay Lynch, “How I Learned to Love
the En Space”

Quotes and Discussion on Spacing.
10/16

Hypertext and Text
Gaming

Watch: Hypertext: An Educational Experiment in
English and Computer Science at Brown University.
Look at Kendrick Lamar’s DNA on Genius.
Activity: Find a song to annotate. What are the
differences between hypertext at Brown in the 70s
and now? Have the teaching objectives changed?

10/18-25

No Class

Professor at Conference

F: 10/27

Analog / Digital Text

Activity: Between Page and Screen
Make Your Own Book. Groups of 4. Buy one set of
materials for the group (but needles for everyone).

M: 10/30
W: 11/1

Analog / Digital Text
Word Processing

Activity: Between Page and Screen
Quotes: Kirschenbaum, gender, and word
processing.
Discussion: How do you compose an essay for your
classes? Has this changed from when you were in
secondary school?
WATCH: Michael Crichton talks about computers on
Merv Griffin, 1983

Watch Helvetica and write a group-blog
review of the film.
Bring to class today:
A Printout of Borsuk and Browse’s book.
(pdf link)
You can buy these online at amazon or
at Michael’s in Moscow.
Binder’s Needles.
An X-acto knife.
Waxed thread
Bone Folder
Play with epistles.
Matthew Kirschenbaum, “A Screen of
Her Own: Gay Gourtier’s The Midwife
and the Literary History of Word
Processing.”

F: 11/3

M: 11/6

Type and Computing

Type and Computing

Watch: Eames Office, “Babbage’s Calculating
Machine or Difference Engine”
Think, Pair, Share: Pick out one of the notes from
Padua and tell us something interesting about either
the difference or the analytical engine.
Discussion: How does the analytical engine process
data, text, or punches on the punchcard?

Sydney Padua, The Amazing Adventures
of Lovelace and Babbage. (1-90). Be sure
to read the notes!

Sydney Padua, Lovelace and Babbage
(216-257; 285-end).

Activity: Check out either Tim Robinson’s Meccano
Difference Engine, or Andrew Carol’s Lego
Difference Engine. How well did either machine
simulate the workings of the difference engine?

11/8-10
W: 11/15

No Class
Artificial Intelligence

Quotes: Doron Swade on remaking the Difference
Engine for the London Science Museum.
Professor at Conference and Veteran’s Day.
Watch: The Turing Test: Can A Computer Pass for a
Human?
Play with or watch ELIZA, A.L.I.C.E. (requires Flash),
Vladimir and Estragon

F: 11/17

Twitterbot

Think, Pair Share: Which of these bots did you find
the most realistic? Least? Most bizarre? Why? What
does this say about either our understanding of
what it means to be human or our expectations of
artificial intelligence?
Activity: Make your own Twitterbot!

11/20-5

No Class

Thanksgiving

Conclusion: Ecology
Keywords: E-Waste, Obsolescence, Teardown
These concluding reflections look at how technology impacts our environment.
11/27

MASC Visit

Look at their collection of obsolete media used for
library archiving.

11/30

Global Shipping Routes.

Watch: Vice’s Guide to the Congo.
Activity: Obsolescence Audit.

Zach Whalen, “How to Make a
Twitterbot using Google Spreadsheets.”

Final Blog Post due by
midnight.

12/1

Breaking it Apart

Debrief MASC Visit.

iFixit, “A Million Little Pieces”

iFixit, iPhone 7 Plus Teardown.

12/4

Geology of Media

Pick a component on the Teardown that most
interests you and research it online. See Breaking it
Apart.
Watch: E-Wasteland (2012)

Jussi Parikka, “The Geology of Media”

Quotes: Parikka
Think, Pair, Share: How is the environment a
medium? Consider the definitions of media we’ve
covered this semester.
Present Rough Drafts of your final Project.

12/8
12/10

No class

Work on Your Project.

Final Project due by
Midnight

Screenshot of Audacity Interface

Rubric (75 pts for Design, Argument; 50 pts for Context)
Needs Work
Criteria
Design: Clarity of ideas and
effectiveness of Prezi design.

Argument and Evidence: Precise
argument and specific evidence.

Context: Explains the situation it
responds to, cites specific readings
from class, and talks in detail about
media.

Exceeds Standards

Distort: You may use distortion effects in
Photoshop or a similar photo-editing
software. Be sure to explain why you picked
your specific distortion method.

Internet Parody of Margritte, The Treachery of Images

Parody of Margritte,

Write: You may write up to 50 words per
image. The words cannot be a simple
explanation of the image, but must
encourage the reader to think about how
image and text relate to one another.

Consider, for instance, Rene Margritte’s
painting The Treachery of Images as an
example.
Reflect: 900-word post where you: describe

the process of taking, editing, and distorting
the pictures; discuss whether/how you used
your word; and connect your work to insights
from Berger, Benjamin, or Mirzeoff.

Rubric: 50 pts each, 200 total. Individual Grades.
Needs Work

Criteria
Theme: A well-defined and clearly
communicated theme. Images
visualize theme rather than simply
illustrating it.
Statement: The statement talks
both about the form your essay
takes and the content.
Sequence: Images arranged in
cohesive way – beginning, middle,
end. Captions or quotes provide
thought-provoking relationships
between images and text.
Context: Connections made to
course readings and concepts.

Exceeds Standards

Screenshot of an Entry for the Cuneiform Project.

Rubric (75 pts for Information, Discussion; 50 pts for Conventions). Individual Grades.
Needs Work
Criteria
Exceeds Standards
Information Literacy: Description of
the object, approach taken to
represent it visually / aurally in the
archive.
Archaeological Discussion. Historical
contextualization of the object,
component analysis.
Conventions: Design style of the
website using conventions adopted
from one of the archives above.

Major Blog Posts

Action: Compose a written playlist in Word of sounds you often

hear. 8-15 sounds. There should also be a theme: “Sounds I
hear every morning,” “Sounds I hate,” etc.
Record: Record in WAV or MP3, and export as MP3. Then

record all of the sounds you mentioned in the playlist. Is the

room noisy? Are you recording in a way that accurately depicts
an everyday situation? Record w/ headphones on. If you record a
voice, ask for permission.
Save, export as MP3, upload MP3 to SoundCloud and Embed in
Class Blog: Title should reflect the theme, people who hear
should get your theme implicitly. Write 300-word post to go w/

audiography detailing your process and connecting ideas to
Radiolab, Chorost, or Cage.

Vision: Instagram Landscape
Action: Take pictures based upon the Singh’s
Huffington Post article.
Reflection: Consider what suggestions from the
Singh article are based upon Gilpin’s notion of
the picturesque. Does it consider space as
something to be mastered visually? Or does it
follow the notion from Merleau-Ponty, that
vision “works over,” filters, or otherwise
provides only one perspective among many? Is
space unified in your images or fragmentary?
Connect your conclusions to Broglio or Berger.

Grade Breakdown (200 pts each / 1000 pts total)

Course Values
Inclusion: Your success in this class is important to me. We will all need accommodations
because we all learn differently. If there are aspects of this course that prevent you from
learning our exclude you, please let me know as soon as possible. The sooner I know about
these, the earlier we can discuss possible adjustments or alternative arrangements that might
help you. If you have a documentable disability, please visit the Access Center (Washington
Building 217; 509.335.3417) to schedule an appointment with an advisor.

Time Bank: I have built-in grace periods for the due dates of major assignments. You may
choose to take:
•
•

1 two-day grace period for one major project.
2 one-day grace periods for two major projects.

Contract Weighing: I realize you may be more interested in some aspects of this course
than others. You may reassign a total of 15% of the final grade in any allotment you wish, as
long as your grade adds up to 100%. Some examples:
• Remove 10% from the Video Games project and 5% from Participation, then add 10%
to Blogs / Exercises and 5% to the Social Media Project.
• Remove 15% from Blogs / Exercises and add 15% to the Data Tracking Project.
• Remove 5% from all 3 major projects, add 10% to Participation and 5% to Blogs.

Attendance: I hope you participate actively in the course, because this is the best way for me
to engage you in learning. Taking daily attendance is also a good way for me to learn your
names and to know who you are. Of course, we all participate differently, and I’ve built-in
mechanisms to help ensure that you can engage the content in a variety of ways. If you have
any difficulties with regular participation, please talk to me.

Email: I would rather talk to you in person than via email, since email depersonalizes the
exchange and makes it easier for me to misinterpret what you mean. If emailing me is
necessary, please allow me at least 24 hours to respond to your email inquiries. I try to respond
in a timely manner, but I do not always check my email when not in town or on the weekends.

Reading and Homework: I encourage you to read all of the work for this course, since it
enables us to complete discussions, ideas, and projects. I also know that college can be busy,
as it was for me. I consider this class a learning community, and such a community works better
if everyone has read the proper materials. If you are consistently finding it difficult to complete
your readings, please talk to me and we’ll try to figure out a workable solution.

Academic Honesty: Everyone in this class, including me, must abide by the standards of
academic honesty set up by Washington State University. See that statement here:
http://wsulibs.wsu.edu/library-instruction/plagiarism. I work hard to model appropriate
academic citation. Please see me if you are unclear about any of these requirements.

Safety:

Washington State University is committed to enhancing the safety of the students,

faculty, staff, and visitors. It is highly recommended that you review the Campus Safety Plan
(http://safetyplan.wsu.edu/) and visit the Office of Emergency Management website
(http://oem.wsu.edu/) for a comprehensive listing of university policies, procedures, statistics,
and information related to campus safety, emergency management, and the health and welfare
of the campus community.

Sources
Assignments:
Georgie Archibald. “Media Affordances.” Three Media Archaeology Lab Project Briefs. U of
Colorado, Bolder.
Ron Broglio. “Landscapes and Kodiak.” Romantic Circles Praxis Series: Romanticism and
Contemporary Culture. February 2002.
Jaimie Kirtz. “Digital Archive.” U of Colorado, Bolder.
Melanie Kohnen. “The Visual Essay.” Media/Technology/Everyday Life. Fall 2009: Georgia Tech.
Jentery Sayers. “Audiography.” Audio Culture Studies. Fall 2015: University of Victoria.

Readings:
Donald Ault. “Comics and Animation.” Spring 2011: University of Florida.
Ryan Cordell. “Technologies of Text.” Spring 2017: Northeastern U. Spring 2017.
Lori Emerson. “Media Archaeology | Media Poetics.” Spring 2014: U of Colorado, Bolder.
Jordan Engelke. “DTC 101: Intersectional Approaches to Digital Technology.” Spring 2017.
Washington State U.
Matthew Kirschenbaum. “Introduction to Digital Humanities.” Spring 2013: U of Maryland.
Shannon Mattern. “City and Sound.” Fall 2009: The New School.

Policies and Design:
John Aycock and Jim Uhl. “Choice in the Classroom.” ACM SIGCSE Bulletin. 37.4 (2005): 8488.
Ashley Boyd. Young Adult Literature. Fall 2015: Washington State U.
Anne-Marie Womack, Annelise Blanchard, Cassie Wang, Mary Catherine Jessee. Accessible
Syllabus. Web. 3 August 2016.
Anne-Marie Womack. First-Year Writing: Rhetoric and Research in the Digital Era. Spring 2014:
Tulane U.

